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=~ INTRODUCTION

by Sabine Niederer

It would be an adventure,
everything - the mountains, the creek, the trees, the animals -
all gone.

Visual Methodologies Collective, All Gone, 2020

This is not a catalogue of finished work. This is also not a report of our
collaboration on climate imaginaries. Instead, this zine offers a peek
into an ongoing collaboration between artists, designers and research-
ers who have jointly turned their attention to the rising ocean. In
riso-printed* collages, designers Carlo De Gaetano, Andy Dockett and
Mariana Fernandez Mora formulate their visual responses to the ques-
tions, insights and experiments we encounter on our journey.

Previous research has shown that before people can accept, let alone
create, the change necessary for the climate crisis, they need to first be
able to imagine life in a changing climate. How can one facilitate imagi-
nation between generations and across species, geographies and
materialities? Or liberate the imagination from recurring tropes that
suggest climate change is of the future, elsewhere, affecting others,
when so many people worldwide already live its devastating impact?

These questions lie at the heart of our programme Climate Imaginar-
ies at Sea. With the generous support of the NWA-arts route, CoECI
and ARIAS, we will continue our work through artistic research
studios that address global South, material and interspecies perspec-
tives on climate change*, striving to make waves.

*For more information about the artistic research studios, please see
www.climateimaginariesatsea.org.
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UPEN ARCHIVE i CﬂMPUTER VISIBN

How can we re;mmose archival matenais to further our artistic research around mterspecnes zmagmanes'7

HI MAARTEN?, ITS ME AGAIN,
I'M PUTTING YOU ON SPEAKER,
JUST SO YOU KNOW...

..COULD YOU REPEAT WHAT
YOU TOLD ME JUST NOW
ABOUT THE SEMANTIC

SEGMENTATION’ WORK-
FLOW YOU DEVELOPED?=...

FUNDING HPRLICATAON

..THE ONE THAT LETS US
MAKE SUPERCUT* VIDEOS
BASED ON KEYWORDS..

...AND THOSE KEYWORDS COULD
BE IN THE META DATA OR
TRANSCRIPTIONS OF THE
ARCHIVED VIDEOS...




..AND CAN DETECT
ACTIONS TOOZ...

.BUT THE INTERFACE Y0U MADE
ALSO INCLUDES COMPUTER

VISION TO DETECT OBJECTS IN

THE VIDEOS...

..AND THEN WE CAN OVERLAY
THE SUPERCUTS WITH
COLOURS SHOWING THE

SEMANTIC SEGMENTATION...

..THAT WAY WE CAN QUERY
HUGE MEDIA COLLECTIONS
LIKE OPENBEELDEN.NL...

.ACTUALLY, IT'S PROBABLY
BETTER IF THEY JUST GO
TO THE WEBSITE®.

..GIVING US A NEW WAY TO REPURPOSE
ARCHIVAL MATERIALS FOR ARTISTIC
RESEARCHZ?...




MEAWHILE AT TOHUISTUIN A POTENTIALLY LIFE-CHANGING
CONVERSATION IS TAKING PLACE BETWEEN TWO FRIENDS...




T OON'T THNK A
SEAL WOULD ACTUALLY
SAY THAT, 00 You?

WELL, T DON.,

T MEAN, IBN'T
THAT JUST CRUDE
ANTHROPOMORPHISM?Z

WELL, T GUESS..

6IViNG A “VOICE"
TO THE ANIMALS?

3

MAN 6/VE
ME A BREAK!
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All this happened at the Society 5.0 Festival,
on October 12th 2022, from 16:45 to 18, in Amsterdam.




when you see an image?
What sounds do you think of?




3 Through sound, video and words
narratives start to form in our heads.
We imagine something: how it is
now and how it can become? We
cannot have one without the other. A
video without sound gives us no
context, the sound colours the
association and vice versa.

The feeling that was already there or
 not is reinforced by music. The
sound helps us think in a certain
direction or, on the contrary, make
4 new connections.
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: StudehiS"éf archltecturalc{esxgn coliaborated With' arghitéct Anne .D'esvsing-» |

and Art & Spatial Praxis; the research group of the Gerrit Rietveld Academie,
o create the exhibition Drawing Water. The exhibition ran from November
18 to November 21, at the Water studio of Tothustuin, - - 0 "0 s

Water may be in plain sxght,yetwemay 'n_o,ti always observe it with the
depth it merits. Re-imagining water and opening ourselves to new ways of
understanding ifs ﬂUid_itygéf_ta'r,ts»'Mthpgyi’ngatﬁenti,Qn.‘ | s

The studen

ts - experimented with capturing their notions of water. They
also examined - what instruments we have for drawing water, what media
can be used, and how technia ues cans.be improved. Based on material study
and investigations into historical imaginations of water, the students’ work

renegotiates their relationship with water, and hopes to challenge yours.

e o

. Anne Déss’ing’;i“sfa\Di.‘i;téh‘ér‘&c_:hifect, whose practice operates at the .
-~ intersection of art and architecture. She uses the disciplines powerfu
': »"repres'entational-”t_e,ch'__-ique's;@.s tools to Understand. societiesas

- complex aesthetLCSYStemS o




(nASS

POLLINATORS ™~
FROGRAN >
o

EINDHOVENZ2O7O

o tho Fevit il

< SR

‘AIR QUALITY

105

AQ1

FLOODING
EER

T R R

CITY WATER
EEaE







An #[Interrupted]

6EST|AR\/

for Lucas —d

an d T ol et ey
Austin A 2 %
1 1 i }

ey LAURA CQuuL

>fragment<

‘We may laugh, patronizingly, at the medieval bestlarles BN
o el
But still today there are creatures like the giant squid
who live so impenetrably deep down that much of
what we know about them comes only from studying

dead ones that have washed up on beaches, and so our:
imagination is left to fill in the gaps.!

To fill the gc;p between the dead and the living?

What gap?

At what scale?

They are so slow

And so vast

Or so small

And so fast e, T

I have no zdea wbere li fé begzm and end. [ R ::’ f‘“ : %;g A
 oR Ty t G TR VA

. Huge sponges of mlllenmal
. growth and height

Unnumbered and enormous

polypi 2




He wants to know if the Kraken is real.
He wants to know where hurricanes happen tsunamis,
earthquakes.

He wants to know if people die.
As I start to name countries, he says: I am not going there.

U

We may laugh, patromzmgly, at the medieval bestiaries. )

Ou

But what extraordinary eyes you give us
to nonhuman worlds.

—/




Under the water with wet eyes and moist skin.

The water as the ground of memory and the air as the
sea of forgetting.

An attempt to survive in apnea; to create impossible
dances in the lack of air, constraints of inhalation or
exhalation, the inversion bottom up, unfolding the
skin inside out. This writing has crossed the water
submerging gently into the oceans of forgotten
memories with ridges and grooves, in possession of
ghostly spectrality. '

A repetition of
states of survival,
distortions,
irruptions, falling
and failing,
overflow in
remembrance.

How to address
watery
territories of the
affections
through and
within water?

The water will be
consider as the
unborn, the
ocean; a fugitive
space as a
reminder of mortalities that holds existences in
displacements, constantly coming and going,
transforming, becoming. In fact, it has started before
this text. It is about the future now. Far ahead the
words began.

The wound that goes on and on, and from top to
bottom entrenched in the endless colonialist project
as an overlasting looping repetition of the unnamed
past in disappearance.



[ I am trying to pick up a shell that I found at the bottom of the ocean. I can
barely reach it, as soon as I approach it ... almost touching... the suffocating
sensation makes me want to return to the surface. I take a deep breath in.. A
deep absence while navigating between these surfaces of forged memories

within the ocean that contains me and my lungs resist. I wish that this gaseous
exchange, flooded in the depths could enable to open up my gills. I wish I could
remember. How to whispers the spell of bringing life to the unborn. Some must
be beheaded. To become in within porosity and humidity:.

When I meet the ocean, it almost disappears through coming and going, a
smooth, foamy stream that
appears and disappears in
cloudy images.

I found a stone, long ago, at
the bottom of the sea. Will it
disappear when I die? Dust,
it will be reduced to an atom.
I will have to return to this.
living water, previously dead:

To dwell in decentering the
human in favour of a turn
towards the invisibility of the
bacterias, ghosts,
spectralities, cosmologies
and other beings, is the
failing attempt of this
discontinuous and disruptive
‘ writing.

It is presented here as a profound molecular reform that depends on the decolo-

nization of our cells, gestures, acts, language and consciousness.

I am ingesting you instead of getting touched by, or being with, attuning or

cohabiting with you.

There is always a becoming BACTERLIA LWDE R WATEK
something else in a
microbiome perspective and

the water keeps bgbe moving. FLN\! 1 ‘@i\ NHEAVRD




“with each crossing the more

SU B- ATLA NTIC A B\/ SS  subaquatic I become my ears,

seashells the ribs, gills.
s ;\‘h’j‘ KAWNDREA T we're becoming fish and we
' are many".

o

This is another never-ending story. No hero. An outline of a storytelling about
subverting physical and metaphysical margins. Diving. Just like thousands of stories
invented every day under the debris and violence of the waters that drown lives when
they bravely try to float or swim beyond the surfaces and borders imposed on them.

: To those who are safe in their boats or

% bent upon reaching the mainland at last, nothing seems to be happening. /"
They are helpless to hear the underwater chatter. |

. They possess innumetable tools for expropriating the waters, but they | /

- can barely swim. Subverting compulsory rationality, the oceanic abyss is i

then a habitat to an mﬁmty of bemgs dlssentmg from the norm. '

%

',w The ocean reveals itself as a place through which a superllfe emerges a | ’ i
; transcendence that sprouts beyond the linear, victorious, sharp and | L%
evident narratives that constitute the colonial imagination and its' |

’ violent perspective on social life.

gy

\

The verticality of the upright body disappears. \
Underwater, it is possible to truly lose the feeling of weight. Over time, ."-';\\
practice and wisdom, the pressure eases. .

The universalism of a single language is unlikely to succeed. ™.

Once submerged, the initial deafening silence gradually makes room inside the
temples, which in turn become acoustic shells capable of listening to sounds from
other times.

Breath x: 10 /ive in the sub-atlantic abyss, there are voices you should not listen to.

In the subatlantic abyss, it is also possible to open your eyes and let the corneas burn
until you can see a hazy blur. A foggy landscape. In this undefined landscape live other
sea creatures. Beings of various sizes and colours. They are thousands of types of lives
that were thrown or voluntarily threw themselves into the abyss, whose creation is a
strategy of those who consider themselves safe enough to divide one side from the other.



Whether it is to breach or to check out the glint of the sunlight, we already know that
trying to swim on the surface is much more exhausting than holding your breath to
dive. In the ocean, there is no linear direction. Time is definitely multidirectional,
dense and irregular. The outward journey is, in reality, the constant practice of creating
gills for oneself since, in the abyss, oxygen is absorbed by organs invented and adapted
to live in systemic scarcity and vulnerability.

Breath 2: Breathing underwater is one of the
technologies acquired from subaquatic ancestries.

!' i}

Below and beyond the
continental paradigrm
words escape in

disorder.

In cacophony, they form

# unintelligible languages

# and anatomies, but those

that are capable of narrating

the embodied experience of
being neither here nor there.

Sharing the aquatic delirium that
constitutes the seabed landscape makes subatlantic beings skilled enough to produce
giant waves with their movements and voices whenever necessary: tidal waves that
cross kilometres and whose of its effect - even if fleeting — is to prove to the inhabi-
tants of Terra Firma how fragile, unstable and unmentionable the edge is.

Last breath: The movement of living beings in the sub-atlantic abyss is also called a decolonial
tidal wave.
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